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people who can never buy shovels and who certainly
never throw them away. (For this reason a shovel never
loses its value). The acquisition of such a shovel would
be difficult.

The artist used an interpreter. He knew that anyone
trying to disarm a labourer of his tools would undoubt-
edly be met with suspicion. His plan was to offer a
swap, a new shovel for an old.

The bargaining did not go well. From the first it was
evident that the artist saw more value in the old shovel
than was at first apparent to the labourers. If both
shovels did the job, then both should have been valued
the same. It was a trick. On the other hand, the chance
of gaining a new shovel was not to be squandered, and
on face value it did appear to be a normal shovel. The
foreman was called, since none of the labourers would
take either credit for the deal or responsibility for the
fraud, whichever it was to be.

I do know that the shovels were eventually exchanged.

I have seen the artist’s shovel. It was in an exhibition in
this city. A number of other people saw it too, and some
read of it in the newspapers. It could have been sold for
a great deal of money. But I saw that the artist had
added his own design to the shovel which would have
made it useless anyway.

So I ask you, who was tricked? The labourers, the artist
or us? I have argued that no-one here would have
bought the artist's shovel, and people in the other
countries always buy new shovels. Who's to know?
I've kept the new shovel, just in case.

Nola Anderson
Manila, 1993

Nola Anderson is a visual arts/crafts writer who has
been living in Manila for the past two years.

Anne Brennan is currently lecturing part-time
in Art Theory and studying for her MA in Sculpture
at the Canberra School of Art.

Cath Kenneally is an arts journalist, broadcaster
and writer. She is the Arts Producer at Radio 5UV.
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